EPILOGUE

László Moholy-Nagy once wrote that everyone is born with the desire to express themselves. The need to share their thoughts, their experiences,the things they are interested in at the time.

Balázs Simonyi photographs blocks of flats in Budapest (although they could be anywhere in the country or in the region). He takes photos of young people living there, and the whole atmosphere that hides like a strange scenery in the background, giving a stage to the youth that has always been present to play their parts.

But why would somebody want to take such pictures in an era where technical pictures, such as photographs aim more and more at gaining experience, and sharing that experience in an instant, functioning as a means to entertain and be entertained, rather than documenting the source of the experience? In an era where photography has lost its authority and the trust it formerly had, because it is no longer related to the tools that once assured total authenticity?

Beyond the theoretical debates on the picture, the scenery it records, and the world existing outside of it yet seemingly present, the arguments and counter-arguments can only be ignored. Reflecting on them, continuing the dialogue, the empty and hollow attempts of verification are no longer relevant, and not even necessary. The people still interested in the world around us, whatever they may find and however they may interpret it, are beyond these arguments, have gone past them, have given up the need to confess that all this is necessary for their work. 

Why did this happen, we may ask. Perhaps because it is the basic need of an artist to turn their experience and the resulting revelation into pictures they can share with others. The aim is not to gain knowledge in a supposedly scientifical sense, or to create a comfortable situation in which others can access that knowledge. He is not interested in moral theories in a universal sense, nor is he excited by the fate of others at a particular point in their lives. He simply seeks to record the things he sees the way he sees them. He reacts as he acts, being aware that something needs to be done. 

Is all this valid incorporated into some kind of theory? Paraphrasing Moholy-Nagy’s words we can assert that the way people will look at the pictures, and the way they interpret them now, or in five or fifteen years does not depend on today’s theories. The picture will (perhaps) stand there freely, and the receiver can only see and interpret it based on their own, current lives.
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