PROLOGUE

(A Block of Text Completing „Connecting Blocks”)

Council estates can be inhuman, but it is not socialism that produced them, it is dense population. If you have been to India you can accept the concrete housing blocks of Budapest easier. Similarly to how the life of a community, city or country is represented by what its people eat, the jungle of the concrete blocks is a cold material filled with iron, yet the inhabitants fill it with life. I had the chance visit the Olympic Village in Munich in the 1980s, it was almost ten years old back then. It became the ideal to me, lots of green areas, parks are not filled with cars. I could go on forever listing the things that made it liveable. Our concrete villlages, our blocks of flats are liveable in a different way. There are tiny benches like back in the day, and the pigsticking is done in front of the house (as on the famous image of Imre Benkő). The first inhabitants went on with their habits and the lives they used to live. When I learned about the blocks they were meant to be temporary solutions, the Havanna-blocks or the concrete estates of Békásmegyer were built to be used for fifteen years, since (as they claimed) there will be prosperity by then, and really high-quality, modern, comfortable flats will be built to replace these. They blocks are great, because a simple oscillating architect-equipment can tear them down, the debris and concrete falls, providing a great base for new buildings, the contractor explained. 

The building project worked out differently and Balázs Simonyi is well aware of that. A grown-up, new generation comes to life in his pictures. They may have never seen animals in the garden, the hill they use for sledging is their mountain, and the hight they know is the tenth floor. „Bird” means a pet in a cage like themselves, but for them this is the world, the territory to live in. Simonyi has followed through the program like a diver searching the abyss, he created his photographs as part of the community that lives there, and the distance between the characters is not perceptible, it is obvious that he is not recognised by his piercing, but rather by his camera, his unique trademark in the gang. He moved in, he became the part of the block’s community, he owes his sincerity and autonomy to that. Young people in his pictures are shown as partners, the „connecting blocks”-feeling is palpable. 

Balázs Simonyi represents a generation of documentarist photography that, after professional training and deliberate preparation, reflects subjectively on its direct ambience. There is a pulsating, lively reality represented in his pictures with all its motions and transformations. This authentic expression makes it possible for the viewer-reader in a few decades from now to create a precise conception of everyday life int the apartment blocks of 2004-2010, regardless of how the lives of the characters turn out to be.
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